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APENDICE IV
Seis fotos de rodaje,

press-books y carteles
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Foto de rodaje: Al margen de la ley/ El crimen del expreso de Andalucia (LF, lquino,
19G35). Los hachos reales y la pelicula antes del remake de 1956
Fuente: A.G.A. 1174, Sobre 2.
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Foto de rodaje: Domingo de carnaval (Edgar Neville, 1945). La tradicién del
envuelto en lo cdmico y lo pepular. Fuente: AGA. 1187, Sobre 66.

rnmen
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Foto de rodaje Los ojos degpan huellas (J L. Sdenz de Heredia, 1952), Bl despacho del
comisario y la habilidad del sospechoso
Fuento: A G.A, 1241, sobre 12 Foto de Clandio Gémez Grau (Madnid).
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Foto de rodaje. Juzgado permanente (J.L. Romero-Marchent, 1953). Bl atraco a la
fibrica y el rebhén, Fuente: A GA. Caja 1217, sobre B)
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Foto de rodaje: El cerco (Miguel Tghesias, 1965). Lo atracadores, Fuente: A.GA
1167, Sobwre 61
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Foto de rodaje: 091, Fouc.a al habla (J.M. Forqué, 1960), La phitulla moctyrma
Fuente: AGA1T6% Sebre 74 y
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Background diversity, profuseness of sets and unspected

humon reactions in the most eager picture of Julio Coll. |
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The best technical and artistic

collaborations in a great

picture for which the

This picture is infent for Spanish Picture Industry

all the honest men still swells with pride.

living in the world.

The scientific murdering
suggested as the most
frigthful conscience case
that o human mind
can be put to. May

a man put to

himself the moral

problem of murdering

another one in order

to follow on living?
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This picture does not allow comparison conclusions. THE CROWS has

no resemblance with whatsoever picture that you may have seen before.

,,,,,,

Arturo Fernandez, in his roll of Cesar will surprise you because of
the realism of his interpretation, full of dramatical achievements.

George Rigaud, culminates his artistic life with is anthological
roll of Don Carlos.

@ Rosenda Monteros, in this her first Spanish picture will be well
remembered because of her most emotional roll.
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Don Carlos, most colebroted tycoon has ealy three
months life, A most importamt heart diseate, which
looks o hopeless, is puting him to death

From this very moment, the bonking firmi will not
gront any more credds and his mott immedicte
colloborators ond members of the boord will
start o coveting stock exchange operation with the
aim 1o obtoin the control of ol his business

Cesor, Don Carlos secretary, knowing these ideos,
sugpest @ healing procedure, There is 0 germon
doctor who in the course of the I World War
fested with humonbeings the 30 colled hect

transplanmtction, Bet for this instance & youe g mon
strong and healtly has 1o die

Nobody shall know it, not Don Carlos daughter
which is the best beloved of Cesar. Nobody Not
even his most fomuliar friends. And Den Corles is
spending his whole fortune with the aim to get
O Jecre! operating - theotre, where, before the
frightened eyes of the spectotor the world's most

"-Q"'e""‘-) swwrgicel operation will toke place

Daoys after, Don Cor 0%, improved from the surgico
operation will leara ™ot he hos beern meo

Y
cheated by Cesor, who, taking advartoge of his
convolescence and by means of o most hoppy

trick hos obtoined the love of his doughter ond

the eighty per cent of the sreck of the siness
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@ With THE CROWS nine
junior artists, all unknown,
maoke their first rolls, they

came from ESTUDIO

DE ACTORES of Fernando
Espona and Julio Coll,
and ploy the respective

minor rolls with surprising

property.

Nine nomes that are
incorporated to the
Spanish Picture Industry

as o sure bosis for the

future of our films.
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@ The greatness and hidden

wretchedness of the big
business life are shown
with courage and without
allowances.

And a great passion
running wild in the most
original love triangle that
is possible to allow in
the fiction world; a father,
his sole daughter and

the man whose purposes
are to sweep her love

in a hopeless fight
against death.

THE CROWS is a surprise
picture. Don't tell the

end to your friends. They
will not be thankful.

But enjoy yourself with
the secret of knowing it

in advance, seeing

THE CROWS right the first.
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ARTISTS

ARTURO FERNANDEZ
GEORGE RIGAUD
ANA - MARIA NOE
Santiago Rivero
Beni-Deus

José M.® Caffarel
Vicente Soler

Francisco Morén

M. Amporo Soto

Rafael Navarro

Victor Bayo

Pedro Rodriguez de Quevedo
Leondro Vizcaino

José Dacosta

with the speciol collaboration of

MILO QUESADA
and

RAFAEL DURAN

and the Mesxcon actress

ROSENDA MONTEROS

in her first Spanish roll

Script ond talkie;
JULIO COLL
JOSE GERMAN HUICI
Original idea by:
GABRIEL MORENQO BURGOS
Production Head: Miguel Grou
Photography: Francisco Marin
Decoration Sets: Juan Alberto
Music Editor: José Solé
Film cutter: Emilio Rodriguez
Make up: Praxedes Martinez
Studios: ORPHEA FILMS
Loboratory: FOTOFILM, S. A,
DIRECTED BY
JULIO COLL



Unspected, gallant, dramatical and original up to the exacerbation.

A middle cge legend now brought up to life.
Love and ‘decth in o parade of inedited figures.

You can not, neither conjecture that the script of THE CROWS would
be possible.

After seeing THE CROWS the resistance of your nerves will astonish you.
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S is a picture of quality
is brand has pride to

roduce in all national and

foreign cinemas.

Bugtre oy B WS o -



Director;

JOAQUIRS
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P
JULIO RISCAL

AJOSE M. RODERO MARISA DE LEZA

LUIS INDUNI ANTONIO ALMOROS JOSE RIVELLES
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STANDING COURT TRIBUNAL MILITAIRE scisaumo

STORY
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JUZ(

Victona
Sanchi
Javice
Amparo
Toaxhs
Cemrmon
Marco

Encartado

Azenie )

Rotdes
Roidin
Arturo
Srem
Maorono

Guand

Caomandane

Catronie
Peeito |1

s More
Capitén Joez
Perute 11

Sea
~

ADO PERMANENTE

IRTISTICA

Marisa de Loza

José Maria Rodero
Rafael Romero Marchent
Elvira QuintillA

Ralael Luis Calve

Julio Rizcal

Antonio Almords

Angel de Andrés

furomio Dirs Castallp

Rawda d ol
‘I,‘_ ‘." wiar?

fruan Fors

Dellia Nas
Fovtuvato Gar

JUZGADO PERMANENTE

il TeeNicd

Joaquin Romero Marcheat
José Casajuana Lloneh
Ricarde Lamote do Qrignos
Federico Q. Larraga
Antonlo Isast-lrasmendi

Juan Alberte Solar
Exsrigone Hrovebale

e Pdelidad
LANTE FiItM. S. A, 1953
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'FRANCISCO RABAL
ULLA JACOBSSON
CHRISTIAN MARQUAND .
NMOULOUDJI

L ANA ESMERALDA

CTORES
BUSERIO FERNANDE Z ARDAVIN
Y ARNE MATTSSON

e Holino ‘Jrodecconed [(inemalogralicad-
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-‘E’s{\ll UNA PROCUCCION COOPRRATIA
COEMECKRAIICA CONSTELAS (s

SENDS
> TOROI DA

MARTA PADOVAN

YICTOR VALVERDE

- . GERARD TICHY
Y MIGUEL LIGERD

A dos columnas

Ceplaite Legal 831041562« Grafic-Art
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