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How Roman Sumptuary Specialists Called Themselves: 
A Corpus-Based Study*

Relying on a corpus of epigraphic materials, this paper focuses on the formulae 
that were used by urban artisans and merchants specialized in the making and 
selling of jewels and other goods made of precious metals to call themselves. 1 The 
corpus at hand, which contains around one hundred epigraphic testimonies related 
to these professionals in the city of Rome (see Appendix II), allows us to identify 
thirty different nouns or phrases that could refer to them (see Appendix I).

A detailed analysis of our corpus sheds new light on the debate initiated by 
Andreau and Veyne around the real meaning of this terminological variety. 
While Andreau claimed that it reflected a true “division du travail”, 2 Veyne 
thought that it resulted from the fact that different “appellations publicitaires” 3 
were used for referring to the same activity. In a recent review of the status 
quaestionis, Tran has envisaged the possibility that this lexical wealth might 
respond to the explicit wish of these individuals to achieve social distinction:

les plèbes urbaines d’Italie romaine étaient hétérogènes, finement stratifiées. La 
manière d’envisager le travail et de lui donner une visibilité épigraphique est liée 
à la fragmentation des groupes sociaux inférieurs aux élites. Dans ces groupes, le 
travail et le métier, que certains ont choisi d’évoquer sur les pierres, constituent 
un critère fondamental de différenciation. 4

In line with a Marxist historiographical approach, Tran conceives of the histo-
rian’s work as a means to “rendre justice à ces opprimés” (i.e. the less-favored 
social classes). 5 By contrast, Hawkins’ theory remains close to Andreau’s in 

* This article presents the results of a research project funded by: Relaciones Inter-
provinciales en el Imperio Romano. Producción y comercio de alimentos hispanos (Pro-
vincia Baetica et Tarraconensis) (HAR2017-85635-P), Centro para el Estudio de la Inter-
dependencia Provincial en la Antigüedad Clásica (CEIPAC) (2017 SGR 512) and 
Dinàmiques socioeconòmiques del món rural romà: formes d’hàbitat i cultura material 
al litoral central català (CLT009/18/00045). We would like to thank the anonymous 
reviewers for their comments on previous versions of the manuscript.

1 An interesting work by M. Muller-Dufeu analyzes the features that distinguished the 
terms ‘artist’ and ‘craftsman’ from each other in antiquity; cf. especially Muller-Dufeu 
(2011), p. 56, 63-64.

2 AnDreAu (2004), p. 120-121.
3 Veyne (1991-1992), p. 756.
4 TrAn (2007), p. 119.
5 TrAn (2011), p. 132.
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that it relates the specialization in funerary epigraphy to the learning of the 
various decorative techniques (“the existence of several other artisans special-
izing in individual technical processes or decorative techniques”) 6 and to the 
fact that “ ‘artisans’ or ‘entrepreneurs’ were for the most part urban workers 
who applied skill in order to transform or enhance raw materials or semi- 
finished goods, or who performed skilled services”. 7

The evidence available today suggests that Andreau’s proposal is the more 
reasonable. During classical antiquity, different professions and specialists took 
charge of the various tasks involved in the making, distribution and commer-
cialization of sumptuary products. This interpretation is very close to other 
hypotheses about the terminology applied to Roman commerce. We can take as 
an example the discussion initiated by García Brosa and Remesal Rodríguez 8 
around the meaning of the terms negotiatores and mercatores: as pointed out 
by Remesal Rodríguez, “si los romanos usaron contemporáneamente estos 
términos, y aunque tengan un cierto grado de sinonimia, es claro que repre-
sentan funciones diversas”. 9 We thus agree with the general approach of 
Andreau by highlighting that the variability of the epigraphic formulas aimed at 
specifically identifying the artisanal and commercial functions of the individu-
als referred to as well as the various productive phases of their activity. 

A clear example, belonging to our corpus, concerns the so-called gemmarii 
and margaritarii, who were involved in the selling of gemstones and pearls, 
respectively. 10 In Rome, two inscriptions from the first half of the first century 
A.D. refer to gemmarii: L(ucius) Albius L(uci) l(ibertus) Thaemella and Q(uin-
tus) Plotius Q(uinti) l(ibertus) Felix. Both are identified as freedmen who sold 
their goods in the sacra uia. 11 This testifies to the importance of location to 
sumptuary businesses. An inscription found at the Porta Maggiore reveals, in 
addition, that children were employed in the manufacturing of jewelry sets and 
in the production of precious gems, 12 as still happens today in some developing 
countries. 13

6 HAwkins (2016), p. 90.
7 HAwkins (2016), p. 14.
8 GArcíA BrosA (1999), p. 181 n. 28; reMesAl roDríGuez (2000), p. 795, (2008), 

p. 353-354.
9 reMesAl roDríGuez (2008), p. 353.
10 Cf. further Pérez González (2014a), p. 267-282; (2014b), p. 759-763; (2019), 

p. 139-151.
11 CIL VI, 9434; Appendix II.25. CIL VI, 9435; Appendix II.26.
12 CIL VI, 9437 = CLE 403 = ILS 7710 = EDCS-19100659 (found out Porta Mag-

giore in 1631 and published in CIL by Bormann). See weeBer (1995); translation from 
the Italian edition (weeBer [2010], p. 189): “Orafo non affrancato: già maestro a 12 
anni. Egli sapeva creare abilmente monili per il collo e disporre intorno a gemme vari-
opinte il duttile oro”. On golden hairnets, see BeDini / rAPinesi / ferro (2004), p. 86.

13 roux (2000). Cf. RIB I nr 712 [CIL VII, 265], from Malton, Yorkshire in Britain: 
a young slave. An aurifex is also shown in sAs / THoen (2002), p. 149-150, nr 32.
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998 JORDI PÉREZ GONZÁLEZ

1.  Carving, engraving and beating: fabrication techniques of urban artisans 
specializing in precious gems

Let us turn to discussing the testimonies on the specialists engaged in engraving 
gems, who are variously referred to by cauator, signarius, insignitor, (gem-
marum) scalptor / sculptor and gemmarius sculptor. 14 The engraving of gems 
in antiquity was also known by the Latin name scalptura. 15 By the same token, 
the expression scalptura ectypae was applied to the carving in relief on gems 
known as cameos. 16 Aside from gemstones, the art of carving on precious met-
als was known as caelatura, a technique by which raw metal was worked into 
a single piece, creating different kinds of engravings that are common in the art 
of goldsmith.

The Latin term caelatura was also used to describe crafting on a single piece 
of raw metal. 17 This technique allowed producing reliefs as well as stamping, 
chiseling or engraving metal sheets – all activities related to the art of gold-
smithing. We know of five individuals in the city of Rome who worked on the 
making of decorative elements by means of caelatura; they were each desig-
nated as a caelator.

An inscription in Rome contains the dedication made by a caelator named 
Amiantus Germanici Caesaris to a young silversmith who was 22 years old and 
who is designated as Antigonus Germanici Caesaris l(ibertus), that is as a freed-
man of Germanicus Iulius Caesar. 18 According to Meloni, Amiantus would 
have been an imperial slave, while Antigonus would have already obtained his 
freedom. The inscription demonstrates that different associated professionals 
might belong to a single domestic unit, the Imperial House, and have a common 
business goal: the making and selling of silver goods. While Antigonus is 
described as a specialist in molding and working silver (argentarius), Amiantus 
describes himself as a silver carver (caelator). On another (incomplete) inscrip-
tion found in Rome, we find the noun phrase Caesaris caelatori, which we 
believe could refer to the same individual. 19

An inscription of Cherchell (Mauretania Caesariensis) mentions an artisan 
named Vitulus who died at the early age of 24 years old and whom it describes 
as an argentarius caelator. The association of these two professional skills in 
a single inscription is unique, so we can envisage either that he worked on both 

14 Cauator [= scalptura]: De foVille (1911); CIL VI, 9239. signarius [= signum]: 
cHAPoT (1911b) [= sigillum]: BlAncHeT / PoTTier (1911). insignitor: AuGusT., Ciu. Dei 
XXI, 4. (gemmarum) scalptor or sculptor: Plin., HN 20, 134; 29, 132; 37, 60 y 63. 
gemmarius sculptor: CIL VI, 9436.

15 De foVille (1911). 
16 Cf. e.g. Plin., HN 37, 174; senec., De benef. III, 26, 1.
17 Cf. further sAGlio (1887).
18 CIL VI, 4328; Appendix II.31.
19 CIL VI, 37750a; Appendix II.32.
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crafts or that he was involved in the making of decorative elements on silver 
objects. The inscription also records that he was a member of the city’s associ-
ation of silversmiths. 20

Lastly, there are another three epigraphic testimonies on caelatores who 
were servants, most likely of Greek / Eastern origin, viz. Synestor, 21 Epagath-
io, 22 and Lucius Furius Diomedes (whose commercial establishment was 
located in the sacra uia). 23

Another type of specialized craft in the process of refining gems was chryso-
graphia, its product being called crusta (hence the derivative crustarius). 24 This 
terminology applies to the encrusting of precious stones and to other forms of 
carving onto metals such as silver and gold. During the late Roman Empire, this 
technique was carried out by the barbaricarii (or barbaricani?), perhaps also 
designated by the abbreviated form barbarii. 25 These artists imitated the 
embroideries of gold, silver and multiple colors that were made on barbarian 
cloth, but were also involved in the working of gold and silver onto vases, 
weapons or other iron and bronze objects. 26 Only two inscriptions (epitaphs 
honoring the Manes) have been found that refer to them, both in the city of 
Rome. 27

According to Rey-Coquais these artisans were “makers of cloth with gold 
and threads”. 28 He further points out that other jobs are known to involve the 
combination of precious metals with fabric, as can be deduced from the terms 
auriuestrix or aurinetrix (CIL VI, 9213-9214) and segmentarius (CIL VI, 9889). 

20 CIL VIII, 21106; Appendix II.36.
21 CIL VI, 9432; Appendix II.33; solin (1982), vol. II, nr 1091.
22 AE 1969/70, 36; Appendix II.30; solin (1982), vol. I, nr 52.
23 CIL VI, 9221; Appendix II.34; solin (1982), vol. I, nr 510. See further PAPi 

(2002); MonTeix (2012); HollerAn (2012).
24 GrAux (1887); cf. further sAGlio (1887). 
25 Cf. HuMBerT (1877). There is no clear evidence supporting the hypothesis that the 

form barbaricani is not a trivial corruption of barbaricarii, and that barbarii truly dif-
fered from barbari; cf. MünscHer (1900-1906).

26 The Notitia Dignitatum, elaborated at the beginning of the 5th century A.D., gives 
a picture of the administrative and military organization of the late Roman Empire. It 
mentions the barbaricarii, also known as argentarii, who are listed under the entry for 
the magister officiorum in the east and the comes sacrarum largitionum in the west, viz. 
in Arles, Reims and Trier. This evidence supports the conclusion that these three cities 
were officially known as production centers of silver in the west. Relying on PAinTer 
(1988), BArATTe (1987) p. 31-32 claims that the work and production of silver for dec-
orative purposes, furniture, etc. stemmed from private initiative and were not under the 
control of the state. By contrast, sinniGen (1963) has suggested that some products (e.g. 
parade armor) were officially commissioned, while others only resulted from private 
initiative.

27 CIL VI, 9641; Appendix II.94. CIL VI, 33766; Appendix II.95.
28 Cf. GleBA (2008), p. 63, and Pérez González (2017), p. 37-70, following 

rey-coquAis (1995), p. 78-79.
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1000 JORDI PÉREZ GONZÁLEZ

Since Viccentia 29 and Sellia Epyre 30 are described as embroiderers of cloth with 
golden thread, the segmentarius named Decimus Auonius Thalamus 31 might be, 
as has been proposed by Chioffi, a “fabbricante di placchette metalliche, pre-
cipuamente d’oro, utilizzate per applicazioni e guarnizioni de tessili”. 32 We can 
find a mention of this technique in Ovid, when he criticizes the use of purple 
dresses with gold embroideries (Ars Am. III, 169-170: Quid de ueste loquar? 
Nec nunc segmenta requiro / nec quae de Tyrio murice, lana, rubes). These thin 
sheets were probably obtained by means of goldbeating, carried on beforehand 
by the brattiarii. 33

An inscription found in the uia Appia, dated to the end of the first and the 
beginning of the second century A.D., mentions a member of the same family, 
Sextus Auonius Faustus, whose profession was that of a stragularius. 34 Elabo-
rating on a idea of Grandinetti’s, Chioffi speaks of a “commerciante-fabbri-
cante di stragula” 35 who could be specialized in the covering, tincturing and 
upholstery of fabric and furniture, 36 which means that he was involved, perhaps 
next to Thalamus, in another phase of the embroidering of cloth of diverse 
quality with precious metals; as suggested by Chioffi, “la sua attività potrebbe 
essersi svolta in collaborazione con altri suoi familiari”. 37

2. Other terms referring to the chiseling of precious metals

In addition to scalptor, caelator and crustarius, other testimonies on profes-
sions related to the sculpting, carving, chiseling and polishing of metals and 
other elements are provided by the terms anaglyptarius, excusor (argentarius), 
tritor (argentarius) and samiator.

2.1. The curious case of the anaglyptarius

There is no known attestation of anaglyptarius in Rome, but we can gain 
a better understanding of this profession by considering an inscription of the 
second century A.D found in Córdoba (Fig. 1). This unicum has generated 
much debate owing to the fact that the inscription is lost. At CIL II, 2243, 
 Hübner reproduced under “Ferr, fol. 172” a transcription borrowed from 
Michele Fabrizio Ferrarini’s (1450-1492) Antiquarium siue Antiquitatis 

29 CIL VI, 9213; Appendix II.40.
30 CIL VI, 9214; Appendix II.41.
31 CIL VI, 9889; Appendix II.97.
32 cHioffi (2004), p. 92; GuMMerus (1915), p. 135; Di GiAcoMo (2016), p. 47.
33 cHAPoT (1911a).
34 CIL VI, 12951; Appendix II.98.
35 GrAnDineTTi (1999), p. 160-165; cHioffi (2004), p. 92.
36 Cf. sAGlio (1911).
37 cHioffi (2004), p. 92.
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Sacrarium (ms. Regg. C 398) where the text was divided into two independent 
parts. 38 Hübner also reproduced under “Aug.” the transcription due to Antonio 
Agustín (1517-1586), which can derive from that of the antiquarian Juan 
Fernández Franco (ca 1520-25 – 1601); Fernández Franco was a disciple of 
Ambrosio de Morales (1513-1591), who mentioned the inscription in 1575. 39 
A third transcription, under “Alfaro”, was elaborated by Hübner from a draw-
ing of Enrique Vaca de Alfaro (1635-1685) that he found in José Vázquez 
Venegas’ (1713-1774) archives. 40

The inscription has been recently transcribed in the Epigraphic Database 
Heidelberg (EDH 028373). 41 The title of caelator was added before the word 
anaglyptarius, which creates a terminological association whereby the profes-
sional is shown to be involved in the carving of reliefs on raw metal. Many 
authors agree with this definition; in particular, Hernández Guerra believes that 
the profession of C. Valerius Anemption and his apprentice C. Valerius 
Zephyrus, who was a caelator anaglyptarius, must have been related to engra-
ving. 42 According to Laes, the profession of anaglyptarius should be understood 
as that of a “relief tooler”. 43 Personally, we agree with the definition offered 
by Alonso Alonso, Iglesias Gil and Ruiz Gutiérrez, who emphasize the singular 
character of this specialist: “nuestro caelator de Córdoba era un cincelador 
especializado en un tipo particular de relieve, como indica el atributo anaglyta-
rius, que cabe relacionar con los anaglypta mencionados por Plinio el Viejo 

38 See <http://digilib.netribe.it/bdr01/visore2/index.php?pidCollection=Ferrarini: 
1&v=-1&pidObject=Ferrarini:1&page=indice.01_r>.

39 A. De MorAles (1575), p. 119. Juan Fernández Franco is mentioned in the revi-
sion of the CIL by A. U. Stylow (II, 7, 347).

40 See sTylow / GiMeno PAscuAl (2004), p. 335.
41 EDH 028373; Appendix II.84. This transcription may give rise to serious doubts, 

since it derives from Augustín, while the image shown is that of Enrique Vaca de Alfaro. 
Another proposal can be found at EDCS-09000367. In addition, the age of the deceased 
apprentice is uncertain. Depending on whether after the X there is an L or an I, it varies 
from 40 years, 5 months and 6 days to just 11 years, 5 months and 6 days; cf. lAes 
(2008), p. 263.

42 HernánDez GuerrA (2013), p. 71: “C. Valerius Zephyrus, sucesor, liberto y 
alumno, dedica un monumento funerario a su patrono C. Valerius Diaphanes, de oficio 
caelator anaglyptarius, cincelador, un emigrante instalado en la ciudad, que le permitió 
tener un hijo prohijado, también en el oficio, con taller propio. La inscripción es de fines 
del siglo I d. C., aunque podría ser también un anagliptográfico en Corduba. Así, 
C. Valerius Anemption y su alumno realizaron trabajos de caelator anaglyptarius, es 
decir un cincelador: el sistema de escritura en relieve utilizado por los griegos”. It is 
unclear why Hernández Guerra speaks of “C. Valerius Diaphanes”, all the more so 
since he relies on the text published in EDCS. In a similar way, cresPo orTiz De zárATe 
(1992), p. 229 refers to C. Valerius [Dioph[ane[s] as the libertus, alumnus et successor 
of C. Valerius Zephyrus. In our view, Hernández Guerra did not have a clear picture of 
the relationships between the individuals concerned, which led him to propose an erro-
neous reading of the inscription.

43 lAes (2008), p. 263.
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1002 JORDI PÉREZ GONZÁLEZ

[Nat. Hist. XXIII, 11, 49] y Marcial [Epig. IV, 39, 8]”. 44 Nowadays, the term 
anaglypta is still used in the Anglo-Saxon world to define a kind of parietal 
decoration in which a series of papers carved with different motifs is used to 
give a uniform appearance to the room’s interior.

2.2. Excusor (argentarius), tritor (argentarius), samiator

Another unicum within lapidary epigraphy that does not belong to the city of 
Rome, on which this study focuses, is a fragmentary inscription found in Aqui-
leia (Appendix II.83). It mentions a freedman who worked as excusor argentar-
ius, that is as an artisan who worked silver. It is likely that excusor comes from 
the verb excudere, whose supine is excusum, “in order to negotiate, forge, 
mould”, which can help us understand the possible meaning of this term by 
linking the individual at hand to the forging or moulding of silver objects. 

An inscription in the city of Rome (an epitaph in honor of the Manes; 
Appendix II.82) features four members of a single family; among them a man 
named Publius Silius Victor is referred to as tritor argentarius, and thus was 
involved as a silver polisher in the manufacturing of silver objects. 45

44 Alonso Alonso / iGlesiAs Gil / ruiz GuTiérrez (2007), p. 533. Regarding the 
possible origin of the deceased C. Valerius Anemption, who was a Tuccit(anus), these 
authors believe he moved from his city of origin, Tucci (present day Martos, in the Jaén 
province), to Corduba, where he would work as a caelator anaglyptarius until the age 
of 40 (the authors use the transcription published by EDCS). Alonso Alonso (2010), 
p. 423 records similar movement of another seventeen individuals of different profes-
sions in Roman Hispania.

45 Cf. JosHel (1992), p. 182, HollerAn (2012), p. 27 n. 71. 

Fig. 1. The three transcriptions in CIL II, 2243.
From left to right: Michele Fabrizio Ferrarini; Antonio Agustín;

Hübner’s version from a drawing by Enrique Vaca de Alfaro.
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By contrast, our lapidary evidence does not allow us to say anything about 
the profession of samiator, – presumably a worker of metals of some sort, i.e. 
a carver, sculptor, polisher, etc. –, nor on how it might have been related to 
other professions in the context of making and selling precious stones and 
metals.

Fig. 2. Enrique Vaca de Alfaro’s drawing.
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3. Deauratores, inauratores, brattiarii and uascularii

Other professions related to the making and commercialization of objects made 
of precious metals were the deauratores, inauratores, brattiarii and 
uascularii. 46

The first two were closely tied to the making and working of gold and sim-
ilar materials, while the uascularii were artisans in charge of producing high 
quality vases and cups, especially made from silver, which were intended for 
use in Roman households. These craft names provide a clear indication of the 
artisans’ specialization in this sector, divided first by material (gold, silver, 
gems, etc.), then by the technique applied, and lastly by the destination of the 
crafted object, namely whether it was intended for domestic use (tableware, 
cups, etc.), for adornment, or for display, as would have been the case with 
jewelry. 

No inscription from Rome mentions the craft of gilding pieces for their later 
sale (deauratores), while there are three examples from the city with the title 
inaurator. 47 We believe that the inaurator was concerned with the making of 
gold jewelry, more specifically earrings and pendants, applying a technique 
based on creating curls 48 or braids by weaving several threads of gold or other 
golden materials. However, other authors maintain that the inaurator was in 
charge of gilding objects, using the sheets obtained from goldbeating. 49

Goldbeating, known as brattea or bractea, was a widespread technique 
among artisans who worked with gold. In this sense, we might reasonably 
think that these individuals would have been known as either bractearii or 
bract atores; however, they always appear in inscriptions bearing the title 
brattiarius. 50

The most common tool used by these artisans was the hammer, with which 
continuous pressure could be exerted on a piece of metal until the desired result 
was achieved. Goldbeating can also produce so-called gold leaf – very thin 
sheets of gold, which can be used as decoration on numerous types of objects. 51 
Pure gold is a soft metal that proves impossible to reduce into thin sheets by 

46 Pérez González (2017) p. 37-70.
47 The first of the inscriptions found in Rome (ICUR-08, 21405; Appendix II.80) is 

fragmentary, which makes it difficult to read the epigraph in full. The second testimony 
(CIL VI, 3928; Appendix II.79) shows an individual of servile origin who had already 
obtained freedom and who, with all probability, was of Oriental origin. Lastly, we 
include in this study an inscription found in the Sanctuary of Jupiter Dolichenus on the 
Aventine Hill, which mentions as an inaurator an individual named Gelasius (AE 1938, 
61 = AE 1940, 75; Appendix II.81).

48 Cf. PoTTier (1900).
49 Cf. Alonso Alonso / iGlesiAs Gil / ruiz GuTiérrez (2007), p. 534.
50 Cf. sAGlio (1877).
51 Cf. Doerner (2005), p. 269.; Di GiAcoMo (2012), p. 41.
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itself (and in any case the cost of a single piece would be excessive). Thus, this 
technique requires the addition of some other metal or metals to form an alloy. 52

Once the gold sheet is obtained, it is placed between sheets of parchment or 
leather to give it the desired thickness. 53 After this process is complete, the 
result is placed into a wood press, which contains thousands of sheets made 
from animal gut that serve as padding against further blows from a spring ham-
mer. We do not know if the technique to obtain gold leaf known in modern 
times (and referred to in Spanish as batihoja(s) by the artisans who employed 
it) was similar to that developed in ancient Rome. 54 The technique of beating 
metals was used in antiquity to make jewelry and other decorative elements, 
along with writing stands of high quality, and even gold threads. 55 The latter 
was often used in the making of cloth, tablecloths, meshes, hairnets (reticula), 56 
chains and dresses.

A representation of the goldsmith at work can be seen in a bas-relief con-
served within the Vatican Museum, where the text aurifex· brattiar is read as 
aurifex brattear(ius) uel aurifex brattiar(ius). 57 It shows an artisan beating 
a piece of metal with a hammer and, alongside him in the bottom side of the 
relief, a stack of bun-shaped objects that are most likely ingots. This relief can 
be compared to an engraving from the modern era that shows a batihoja in the 
same position, the only difference being that the piece hammered is held by 
another member of the same craft, and perhaps that the metallic piece is covered 
by leather sheets to prevent its surface from receiving a direct hit (Fig. 3). 

Another inscription found in Rome shows a freedman who worked as 
a metalsmith and who, according to the text that was originally recomposed by 
Gatti and Fiorellius, would have been known as a gold-sheet artisan: A(ulus) 

52 Cf. González-Alonso MArTínez (1997), p. 127.
53 Other artisans dedicated to the production of lead, tin, gold and silver objects were 

the flaturarii (from flatura). Di GiAcoMo (2016), p. 127 states that the function of the 
flatura “era, infatti, quella di sottoporre le masse grezze di oro, argento piombifero 
e rame a un processo di raffinazione per transformarle in lingotti (lateres, solida), barre 
(regulae) o altre forme di peso determinato (massae constitutae) mediante colatura entro 
stampi di argilla contrassegnati da marchi di garanzia”. HAwkins (2016), p. 90 believes 
that “flaturarii, or casters, […] could in some cases manufacture tableware or flatware 
but more commonly produced components such as handles and bases by casting them in 
molds made from models”.

54 Cf. Alonso Alonso / iGlesiAs Gil / ruiz GuTiérrez (2007), p. 533: “El brattiar-
ius era, por lo tanto, un batihojas, es decir, un artesano encargado de golpear el metal 
hasta reducirlo a láminas finas para su posterior uso en la doradura o fabricación de 
diferentes joyas”.

55 Cf. Di GiAcoMo (2012), p. 41.
56 Cf. BeDini / rAPinesi / ferro (2004), p. 84-87; BeDini / TesTA / cATAlAno 

(1995), p. 319-331; BeDini / ferro / rAPinesi (1997), p. 193-198; BeDini / ferro / 
rAPinesi (1999), p. 1371-1378.

57 CIL VI, 9210.
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Fig. 3. Top: A goldsmith from the Roman era (CIL VI, 9210)
(image captured by the author).

Bottom: An engraving from the modern era showing a batihoja
(González-Alonso MArTínez [1997], p. 129).
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[F]urius A(uli) l(ibertus) [--- aurifex] / brattia[rius]. 58 The rephrasing of the 
text as referring to a goldbeater is surely due to the discovery of CIL VI, 9210.

There are another two individuals who can both be regarded as goldsmiths, 
linked together in a single inscription, where they are mentioned as being the 
owners of two funerary jars: A(ulus) Septicius A(uli) l(ibertus) / Apollonius / 
brattiari(us) / Septicia A(uli) l(iberta) / Rufa brattia/[ria?] ollas II. 59 They 
would both have obtained their freedom within the same family group, where 
they were employed as metal beaters. It is noteworthy that a woman, known as 
Rufa, is also recorded as practicing the craft. However, this is not an isolated 
case, as there is another inscription from Rome, where a freedman called Her-
meros also appears, which records a female goldsmith named Fuluia Melema: 
C(aius) Fulcinius C(ai) l(ibertus) / Hermeros / brattiarius / Fuluia Melema / 
uixit annis XXXXVIII / brattiaria. 60 Yet we only know that her occupation was 
brattiaria and that she belonged to the family of Caius Fulcinius.

These different inscriptions reveal the level of control of certain families 
over the making and selling of objects made from gold and other metals. The 
inscriptions testify to the fact that certain production tasks were distributed 
among the members of the family, an example being the gens Septicia, a family 
specifically related to the buying, manufacturing and selling of gold goods in 
Rome.

A final epigraphic testimony shows two individuals, likely from the same 
family, who were members of Rome’s association of goldsmiths: 61 Concor-
diae / collegi(i) / Brattiariorum / inauratorum / Q(uintus) Hordionius / Primi-
genius / Q(uintus) Hordionius / Pannychus / s(ua) p(ecunia) d(onum) d(ed-
erunt). 62 The profession of inaurator was related to the making of gold jewelry 
or gilded objects. Thanks to these examples, we can further refine the descrip-
tion of the goldsmith as someone who was exclusively involved in working 
gold or other precious metals, from which sheets of gold were produced and 
intended for the production of jewelry and other decorative artifacts.

Another example of a Roman guild of merchant-artisans dedicated to the 
making of jewelry is that of the ring makers, or anularii. An inscription found 

58 CIL VI, 33836; Gatti apud Fiorellium notizie degli scavi 1888 p. 625, Bull. Com. 
1888 p. 399, nº 4. 

59 CIL VI, 6939; Appendix II.43. PAVese / THoMAsson (1997), p. 43-45, nr 35; 
 GuMMerus (1915), p. 161 n. 46; THylAnDer (1962), p. 141, 145, 151 n. 30, 46, 81 
tabl. VIII, XII, XV; PAncierA (1970), p. 137 n. 25; PAncierA (1987), p. 85; PAVese / 
THoMAsson (1997) p. 43 n. 35, fig. 4-6 (= AE 1997, 102); lAnciAni (2000), p. 400; 
Di GiAcoMo (2012), p. 41-42.

60 CIL VI, 9211; Appendix II.44.
61 According to the index of associations from Waltzing’s classic work, the artisans 

known as goldsmiths were grouped into the collegium brattiariorum inauratorum (of 
brattiarii inauratores); see wAlTzinG (1895), p. 328. On the interpretation of the term 
brattea, see also MAu (1897), p. 820-821

62 CIL VI, 95; Appendix II.42.
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in Rome, which can be dated to the end of the Republic’s last century B.C., 
mentions the union of these craftsmen as the collegium anularium. 63 In spite of 
the fact that the inscription was found in the uinea Pontificia, Mau envisaged 
the possibility of locating the association’s building next to the so called Scalae 
Anulariae. 64 This construction is mentioned by Suetonius in his Life of Augus-
tus, where he notes that one of Augustus’ first residences was located in the 
Roman Forum, and was originally owned by the orator Calvus. 65 There is no 
other mention of these ring merchants in the city of Rome, but epigraphic evi-
dence testifies to their existence in other places within the Roman territory. 66 
Thanks to Cicero, we also know that these artisans were present as itinerant 
vendors, which makes it more difficult to trace them. 67

4. Aerarii

Though gold and silver were undoubtedly the most valued metals in classical 
antiquity, we should not forget that bronze may also have been regarded as 
a precious metal owing to its use in the manufacture of sumptuary objects. The 
specialists who worked on bronze were known as aerarii.

There are few (four) epigraphic references to aerarii in Rome, so it is diffi-
cult to discern the actual function of these individuals, namely whether they 
were simple artisans involved in making bronze objects or rather merchants. 
Whatever they were, they made or sold statues, 68 tableware and other similar 
products. Relying on De Ruggiero, Alonso Alonso, Iglesias Gil and Ruiz 
Gutiérrez define the term aerarius as follows: “En el mundo romano, aerarius 
servía para designar al trabajador del metal en general, aunque dado el origen 

63 wAlTzinG (1895), p. 6-7. CIL VI, 9144; Appendix II.96.
64 MAu (1894).
65 sueT., Aug. 72. Cf. also cArAnDini (2010), p. 85, 98, 130, fig. 55.
66 CIL XI, 4420 = AE 1999, 607 (Amelia / Ameria): [---] Caletyche fe(cit) sibi et / 

[---]Trop(i)himo anulario / [---] qua l(iberta) Calyticeni / [---]ci Prisco filip / [---]; CIL 
XII, 4456 = CAG XI-1, p. 264 (Narbonne): Viu(us) / N(umerius) Consius / Dionysius 
anula[r(ius)] / sibi et / (obito) N(umerio) Consio / Eroni patrono / in front(e) p(edes) 
XV; CIL XIII, 7249 = CSIR D II-14, 96 (Mainz): Marti et Vic/toriAE in ho/norem 
domus / diuinAE L(ucius) Bit(tius Paulinus / anular(ius) uoto / suscepto pos(u)it; NSA 
1892, 124: M(arcus) Tillius M(arci) l(iertus) / Secunus / anularius / uixit an(nos) XXXV 
h(ic) s(itus); NSA 1921, 34 = AE 1976, 205 (Bologna): C(aius) Camonius / C(ai) f(ilius) 
Gratus / faber anular(ius).

67 E.g. in Norfolk (Britain), an itinerant merchant / workshop: cf. further JoHns 
(1997).

68 An inscription from Britain, on the base of a bronze statuette found near the colo-
nia of Lincoln, records the dedication made by two brothers to Mars and the intervention 
of an aerarius named Celatus; RIB I nr 274 and CIL VII, 180.
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de este término latino, derivado del sustantivo aes, en concreto debía de servir 
para aludir al artesano del cobre o del bronce”. 69

The first inscription mentioning a bronze smith has been found in the 
Esquiline Necropolis and is now preserved in the Baths of Diocletian Museum. 
It includes only one term, which has been interpreted as aerar(ius) by 
Dressel. 70

A second inscription, found on a marble slab near Porta San Sebastiano at 
the Appian Way and preserved in the Museo Archeologico Nazionale (inv. 
86224) of Florence, mentions Caius Plotius Faustus, freedman of Caius and 
aerarius. The text dates back to the first half of the first century A.D. Another 
inscription, dating to the third century, describes Lucius Lepidius Hermes, 
freedman of his homonym Lucius Lepidius, as a negotiator aerarius et ferrar-
ius, that is a vendor of bronze and iron. 71

Other epigraphic testimonies in Rome allude to the trade of iron and other 
metals by mentioning an argentarius coactor inter aerarios 72 or an argentarius 
of uicus auctionum ferrariarum, which suggests that this profession was related 
to that of the bronze artisans and that a uicus may have specialized in the man-
ufacture of iron objects. 73

An inscription precisely dated to 380 A.D., thanks to a consular date, again 
resorts to the term aerarius. 74 Lastly, we note an inscription from Santa Maria 
Capua Vetere that dates back to the first century B.C., by Lucius Auius Eunicus, 
freedman of a certain Marcus, who was recognized as a master bronze artisan 
with the title of aerarius magister. 75 Also worth noticing is the popular propen-
sity to include aspects related to a particular profession or object in certain parts 
of the tria nomina. 76

5. Coronarii

The craft of coronarius, which was concerned with the making of crowns, 
either from precious metals or from flowers and garlands of flowers and fruit, 
is also attested in Rome. A coronarius of the gens Septicia named Alexander 
worked in the uia sacra; according to Di Giacomo, it is possible that he took 
in charge, with the help of his two freedpersons Crheste [= Chreste] and 

69 De ruGGiero (1895), vol. I., s.v. aerarius, p. 311; Alonso Alonso / iGlesiAs 
Gil / ruiz GuTiérrez (2007), p. 530.

70 CIL I, 426b; Appendix II.52.
71 CIL VI, 9135; Appendix II.54. CIL VI; Appendix II.56.
72 CIL VI 9186; AnDreAu (1987), p. 608; GArcíA Morcillo (2005), p. 214.
73 CIL VI 9185; AnDreAu (1987), p. 403; GArcíA Morcillo (2005), p. 214.
74 ICUR-06, 15774; Appendix II.53: Gratianus Augustus consul 380 A.D.
75 CIL X, 3988.
76 CIL VI, 7542 and 11177. For a similar example see: CILA-3-2, 362 = CLEHisp 

168 = CLENuovo p.53 = Hep-4, 495 = Hep-5, 526 = AE 1991, 1076 = AE 1994, 1060.
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Hermia, the manufacture of gold crowns. 77 Another coronarius, Caius Iulius 
Philargyrus, was associated with a candelabrarius named Tiberius Claudius 
Primigenius. 78 The making of gold crowns (aureae coronae) is attested in the 
available sources. 79

One inscription refers to an artisan specialized in painting crowns, named 
Lucius Domitius Menocrates, who is introduced by the formula pictor coronar-
ius, which differentiates his specialization from that of the rest of his crown- 
making colleagues. 80 Most likely, he was specialized in the painting of crowns 
or garlands as decorative elements in Roman frescoes. 81

Finally, one remaining inscription, which mentions an association of coro-
narii, was written on a memorial stone, with the sole objective of determining 
the space that this collective had reserved for itself in the monumental site 
dedicated to Claudia Marcella Minor, daughter of Octavia (Augustus’ sister), 
which was inaugurated in the year 10 A.D. 82

6. Vascularii and fabri argentarii

As already mentioned, other artisans involved in the making of luxury items 
were the uascularii, producers of high-quality vases or cups to be used in 
Roman households.

The existence of artisans and merchants related to the production of silver 
objects can be certified by the conjunction of the adjective argentarius with 

77 CIL VI, 9283; Appendix II.46. Di GiAcoMo (2012), p. 47-48.
78 CIL VI, 9227; Appendix II.77. The two individuals mentioned were most likely 

imperial freedmen; cf. PArisini (2017), p. 340-341.
79 ThLL, IV, col. 977, 26, s.v. corona. See, for a comparison, BulGAri (1958), p. XIII 

on the activity of artisans involved in the making of gold crowns during the 17th century 
A.D.

80 CIL VI, 4414; Appendix II.49.
81 Crown or garland motifs on parietal frescos are not unusual in classical antiquity. 

One of the most illustrative and recognized examples is a fresco fragment with garlands 
and objects belonging to the Dionysus rites from the villa of P. Fannius Synistor (in the 
well-known archaeological area of Boscoreale); see THoMPson (2007), p. 138-139.

82 The area reserved for the members of the association, who were involved in the 
making and selling of crowns and garlands, lies to one side of the area of the funerary 
pyre, in a zone that adjoins an area reserved by the collegium symphoniacorum or 
orchestra. A spatial reconstruction of the monument honoring Marcella Minor was 
already proposed by Mommsen in CIL VI, 4414-4417 (p. 908). Epigraph 4415 describes 
the location of each of the elements that form the funerary complex. This tomb found in 
the uinea Codiniorum (Rome), and excavated in 1847 (Hensen [1847], p. 49-51), con-
tains numerous inscriptions of slaves and freedmen of Marcella; CIL VI, 4418-4880. 
The columbarium was located between the uia Appia and the uia Latina in the zone 
belonging to Marcella’s family; see kokkinos (1992), p. 67. By means of the epigraphic 
evidence we know that the funerary complex was finished in the year 10 A.D., when the 
urns were divided among the parties that took part in its construction.
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expressions that imply the treatment of metal. 83 This idea was defended by 
Andreau who claimed that, at a terminological level, such collocations aimed at 
settling the ambiguity of argentarius, which could convey several meanings 
applying either to Roman bankers or to master silversmiths:

À ces époques, les métiers de l’orfèvrerie en argent étaient désignés par des 
expressions telles que faber argentarius, argentarius vascularius, caelator argen-
tarius. […] l’adjectif argentarius contribue à désigner un métier, mais en rapport 
avec l’argent métal (non monnayé). Le mot entre alors dans des expressions telles 
que flator argentarius, faber argentarius, argentarius vascularius, negotiator 
argentarius vascularius, argentarius artifex, argentarius caelator, tritor argentar-
ius, excus(s)or argentarius, artis argentariae excussor. Toutes ces expressions 
désignent des métiers de l’orfèvrerie en argent, ou du travail du métal argent. 84

The individuals mentioned as fabri argentarii were urban artisans who fash-
ioned silver objects, while an argentarius was a silver merchant or banker. 85 

Thanks to the discovery of a silver ingot from Šabac (Serbia), where a man 
named Flauius Nicanus is said to have been a uascularius, we can say that this 
profession was at least related to the working of silver. 86 In Rome, fifteen 
inscriptions of various origins record individuals recognized as uascularii. 87 
Another individual is known by the title argentarius uascularius, which sug-
gests a task related to the working of silver, but distinct from the work of the 
argentarius or faber argentarius. 88

Other artisans related to the trade of these precious goods are known as 
negotiantes uascularii. Thanks to an inscription found in Rome that honors the 
emperor Caracalla, we know that, from the third century A.D. onwards, they 
formed a corporation. 89 

An inscription found at Isola Farnese, but attributed to the city of Rome, 
refers to the Basilica Vascularia, and reads [---] de basilica uascularia aurario 

83 De ruGGiero (1895), vol. I, s.v. argentarius, p. 657.
84 AnDreAu (1987), p. 62, 105-106, 677-678. On the argentarius caelator mentioned 

in an inscription of Cherchell, see above. discussed above. 
85 AE 1928, 77; Appendix II.85. CIL VI, 2226; Appendix II.86. CIL VI, 9390; 

Appendix II.87. CIL VI, 9391; Appendix II.89. CIL VI, 9392; Appendix II.90. CIL VI, 
9393; Appendix II.91. NSA 1919, 283; Appendix II.92.

86 VAsić (1969), p. 110-111. The Digestum (XIX, 5, 20; 2; XLIV, 7, 61) relates this 
to ‘silversmith’. The word uascularius was already used by cic., Verr. II, 4, 53).

87 AE 1991, 263; Appendix II.57. CIL VI, 3592; Appendix II.59. CIL VI, 1818; 
Appendix II.61. CIL VI, 9953-9955; Appendix II.60, 62 and 63. CIL VI, 9956; Appen-
dix II.64. CIL VI, 9957-9958; Appendix II.65 and 66. CIL VI, 33918-33919; Appen-
dix II.58 and 67. CIL VI, 33919a; Appendix II.68. CIL VI, 37824; Appendix II.69. CIL 
VI, 9138 and CIL VI, 9952; Appendix II.70 and 71.

88 CIL VI, 9958; Appendix II.66. Other examples: CIL V, 3428 and CIL II, 3749; 
Appendix II.72 and 73.

89 CIL VI, 1065; Appendix II.74. Negotiator uascularius argentarius in Lyon (CIL 
XIII, 1948; Appendix II.76) and Puteoli (AE 1996; Appendix II.75).

102082_Latomus_2019-4_09_Perez Gonzalez.indd   1011102082_Latomus_2019-4_09_Perez Gonzalez.indd   1011 17/03/2020   10:1817/03/2020   10:18



1012 JORDI PÉREZ GONZÁLEZ

et argentario. 90 The Basilica Vascularia was only mentioned at the time of the 
Emperor Constantine in the Regio VIII of the Regionary Catalogue (Cat. Reg.), 
between the Temple of Concord and the barracks of the fifth cohort of the Vig-
iles. Its actual location is usually placed in the area that connects Trajan’s 
Forum with the Forum of Caesar, along what is known as the cliuus argentar-
ius, descending from the east of the Capitolium. 91 This building was originally 
adjoined to the Temple of Venus Genetrix and the Forum of Julius Caesar, and 
formed an extension of the southern entrance of the Forum into the ascending 
avenue. 92 This central area of the city of Rome would be refashioned at the time 
of the emperor Trajan, the period in which the Basilica was constructed. 93

In the inscription at Isola Farnese and the Regionary Catalogue, the Basilica 
is qualified as Vascularia rather than Argentaria. This building may have func-
tioned as a meeting place for all the artisans and merchants involved in the 
making or selling of cups and other silver or bronze goods. 94 We do not know 
whether the Basilica was merely the meeting place of the artisans and mer-
chants known as uascularii or was also used by other people employed in the 
making of objects of the same material, such as the argentarii, the fabri argen-
tarii, the candelabrarii, etc. Regarding the latter, two inscriptions have been 
found in Rome that reflect their commercial activity in the capital of the Roman 
Empire; they were distinct from the other artisans in that they concentrated 
exclusively on the making of candelabra 95.

7. Conclusions

Funerary epigraphy shows the complexity of the terminology used for 
describing specialists involved in the confection and commercialization of jew-
els and other precious objects. The way they called themselves varied according 
to the task performed in the various production or trading phases. Though it is 
unlikely that all the individuals concerned took part in the final marketing of the 
prestige good at hand, they nevertheless took part in the same phase of its pro-
duction or subsequent marketing. The inauratores, caelatores, brattiarii or 
cauatores could thus have been more closely related to the elaboration and 

90 CIL XI, 3821; Appendix II.39.
91 On the application of the adjective argentarius to the cliuus, see PlATner / AsHBy 

(1929), p. 122. On Cat, Reg.VIII, HABel (1896).
92 coArelli (2008), p. 125-128 s.v. Basilica Argentaria.
93 On the Basilica Vascularia or Argentaria, excavated in 1930-1933, see ricci 

(1932); ricHArDson (1992) p. 167 s.v. Forum Iulium; Morselli (2001); förTscH 
(2002).

94 Owing mainly to the discovery of several graffiti (notably verses from Vergil’s 
Aeneid) in the back wall of the Basilica, coArelli (2008), p. 128 surmises that the build-
ing may have housed a school located between the Forums of Augustus and Trajan.

95 CIL VI, 9227; Appendix II.77. CIL VI, 9228; Appendix II.78. 
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decoration of the product in an internal phase of the production, while individ-
uals such as the margaritarii, the aurifices or the argentarii would have been 
responsible for its retail sale. This level of differentiation may surprise us, given 
that we now group the artisans and merchants of similar goods under just one 
title – that of jeweler.

In short, our study allows identifying the following specialists. The marga-
ritarii were pearl sellers and the gemmarii sellers of precious stones. The engra-
ving of the stones was taken in charge by the gem engraver (cauator, signarius, 
insignitor, (gemmarum) scalptor / sculptor, gemmarius sculptor). The crustarii 
used the technique called chrysographia, that is the incrustation of precious 
stones and other reliefs onto precious metals. The caelator, the samiator, the 
anaglyptarius, the excusor and the tritor were craftsmen specialized in making 
reliefs, prints, stamps or engravings on raw metal. The uascularii and cande-
labrarii made tableware and candelabras. The fabri argentarii fashioned silver 
objects, while the argentarii took in charge the trade of such products. The 
aerarii and aurifices were bronze or gold dealers. The deauratores, inauratores, 
brattiarii, barbaricarii, auriuestrices and stragularii specialized in the finest 
productions, applied metallic threads or embroidered precious metals on fabrics. 
The segmentarii were involved in the manufacture of metal plates. Finally, the 
coronarii were associated with the confection of gold and silver crowns, and 
the anularii with the elaboration of rings.

Universitat de Barcelona. Jordi Pérez González.

ABBreViATions 96

AE = L’Année épigraphique, 1888 -
ArchClass = Archeologia Classica
BCAR = Bullettino della Commissione Archeologica Comunale di Roma, 1872-
CAG-11-1 = M. DellonG et al. (2002), Carte archéologique de la Gaule. Narbonne 

et le Narbonnais, Paris.
CAG-69-2 = A.-C. le Mer / C. cHoMer (2007), Carte archéologique de la Gaule. 

Lyon, Paris.
Cat. Reg. = Regionary Catalogue = Notitia urbis Romae regionum & Curiosum 

urbis Romae regionum.
CEMNR = R. friGGeri (2001), La collezione epigrafica del Museo Nazionale 

Romano alle Terme di Diocleziano, Roma.
CIL = Corpus Inscriptionum Latinarum, consilio et auctoritate Academiae litter-

arum regiae Borussicae editum, 1863-
CLE = Anthologia Latina sive poesis latinae supplementum. II.Carmina Latina 

Epigraphica 1-2, ed. F. BücHeler, Leipzig, 1895-1897 et Supplementum, ed. 
E. loMMATzscH, Leipzig, 1926.

96 See also usual abbreviations in BérArD et al. (20104); Bruun / eDMonson (ed.) 
(2015).
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CLENuovo = P. cuGusi (2007), Per un nuovo corpus dei Carmina Latina Epigraph-
ica. Materiali e discussioni, Roma.

EDB = Epigraphic Database Bari <http://www.edb.uniba.it>
EDCS = Epigraphik-Datenbank Clauss-Slaby <http://www.manfredclauss.de)>
EDR = Epigraphic Database Roma <http://www.edr-edr.it>
EPSG = Epigraphische Sammlung. Onlineportal Alte Geschichte und Altertums-

kunde Graz <https://gams.uni-graz.at/context:epsg>
GLEUSA = J. BoDel / S. TrAcy (1997), Greek and Latin Inscriptions in the USA: 

A Checklist, Roma.
GLISwedish = M. PAVese / B. e. THoMAsson (1997), A Survey of Greek and Latin 

Inscriptions on Stone in Swedish Collections, Stockholm.
HD = Epigraphic Database Heidelberg <http://edh-www.adw.uni-heidelberg.de>
ICUR = G. B. De rossi (1857-1861), Inscriptiones Christianae Urbis Romae Sep-

timo Saeculo Antiquiores, Roma.
ICVaticano = I. Di sTefAno MAnzellA (1997), Le iscrizioni dei cristiani in Vati-

cano, Città del Vaticano.
ILCV = E. DieHl (1925-196), Inscriptiones Latinae Christianae Veteres, Berlin.
ILLRP = A. DeGrAssi (21965), Inscriptiones Latinae Liberae Rei Publicae, Firenze.
ILMN = G. cAMoDecA (2000), Catalogo delle iscrizioni latine del Museo nazionale 

di Napoli, 1: Roma e Latium, Napoli.
InscrAqu-I = J. B. Brusin (1991-1993), Inscriptiones Aquileiae, Udine.
IMCCatania = K. korHonen (2004), Le iscrizioni del museo civico di Catania, 

Helsinki.
MNR = Museo Nazionale Romano.
NSA = Notizie degli scavi di antichità.
PAis = E. PAis (1888), Corporis inscriptionum Latinarum supplementa Italica. I. 

Additamenta ad vol. V Galliae Cisalpinae, Roma.
Pittori = A. GiuliAno (1953), Iscrizioni romane di pittori, in ArchClass 5, p. 263-

270.
RIRIOe = F. kränzl / E. weBer (1997), Die römerzeitlichen Inschriften aus Rom 

und Italien in Österreich, Wien.
SupplIt Imagines - Roma 1 = G. L. GreGori / M. MATTei (1999), Supplementa 

Italica. Imagines. Roma (CIL, VI) 1, Roma.
SupplIt Imagines - Roma 3 = M. G. GrAnino cecere (2008), Supplementa Italica. 

Imagines. Roma (CIL, VI) 3, Roma.
Terme = R. friGGeri et al. (ed.) (2012), Terme di Diocleziano. La collezione epi-

grafica, Milano.
TM = Trismegistos <https://www.trismegistos.org/index.php>.
Ubi erat lupa = F. HArl / O. HArl, Ubi erat lupa. Bilddatenbank zu antiken Stein-

denkmälern, <http://lupa.at>.

BiBlioGrAPHy

c. AlfAro / J. P. wilD / B. cosTA (ed.) (2004), Purpureae vestes. Actas del I Sym-
posium Internacional sobre Textiles y Tintes del Mediterráneo en época 
romana (Ibiza, 8 al 10 de noviembre, 2002), València. 

M. A. Alonso Alonso / J. M. iGlesiAs Gil / A. ruiz GuTiérrez (2007), Los artesa-
nos del metal en la epigrafía de la Hispania romana, in Sautuola 13, p. 527-541.

102082_Latomus_2019-4_09_Perez Gonzalez.indd   1014102082_Latomus_2019-4_09_Perez Gonzalez.indd   1014 17/03/2020   10:1817/03/2020   10:18



 HOW ROMAN SUMPTUARY SPECIALISTS CALLED THEMSELVES 1015

M. A. Alonso Alonso (2010), Movimientos de población relacionados con el 
mundo laboral en la Hispania romana. Una aproximación a través del estudio 
de la documentación epigráfica, in Arqueología Espacial 28, p. 419-436.

J. AnDreAu (1987), La vie financière dans le monde romain  : les métiers de 
manieurs d’argent (IVe siècle av. J.-C – IIIe siècle ap. J.-C.), Rome.

— (2004), Les esclaves «  hommes d‘affaires  » et la gestion des ateliers et com-
merces, in J. AnDreAu / J. frAnce / S. PiTTiA (ed.), Mentalités et choix 
économiques des Romains, Bordeaux, p. 111-127.

f. BArATTe (1987), Il vasellame prezioso nella tarda antichità: il tesoro di Kaiser-
augst e il suo contesto, in A. kAufMAnn-HeiniMAnn / H. A. cAHn (ed.), Il 
tesoro nascosto. Le argenterie imperiali di Kaiseraugst, Roma, p. 13-39.

A. BeDini / c. TesTA / P. cATAlAno (1995), Roma. Un sepolcreto d’epoca imperiale 
a Vallerano, in Quaderni di archeologia etrusco-italica 23, p. 319-331.

A. BeDini / D. ferro / i. A. rAPinesi (1997), Indagini microanalitiche su filati in 
oro da ritrovamenti di epoca romana del Museo Nazionale Romano, in 
C. D’AMico (ed.), Le scienze della terra e l’archeometria. Istituto Universitario 
Suor Orsola Benicasa. Quarta giornata, Napoli, 20-21/02/1997, p. 193-198 [= 
A. BeDini / D. ferro / i. A. rAPinesi / B. BruneTTi (1999), Gold Ornament of 
reticula: Microanalytic Research, in M. MArABelli / C. PArisi (ed.), 6th Inter-
national Conference on “Non-destructive Testing and Microanalysis for the 
Diagnostics and Conservation of the Cultural and Environmental Heritage”. 
Atti del Convegno Roma 17-20 maggio 1999, Roma, p. 1363-1378].

A. BeDini / i. A. rAPinesi / D. ferro (2004), Testimonianze di filati e ornamenti in 
oro nell’ abbigliamento di età romana, in c. AlfAro / J. P. wilD / B. cosTA 
(ed.), p. 77-88.

F. BérArD et al. (20104), Guide de l’épigraphiste. Bibliographie choisie des épig-
raphies antiques et médiévales, Paris.

A. BlAncHeT / E. PoTTier (1911), art. Sigillum, in DAreMBerG / sAGlio, vol. 4.2, 
p. 1302-1307.

C. Bruun / J. eDMonson (ed.) (2015), The Oxford Handbook of Roman Epigraphy, 
Oxford.

C. G. BulGAri (1958), Argentieri, gemmari e orafi d’Italia. Notizie storiche e rac-
colta dei loro contrassegni con la riproduzione grafica dei punzoni individuali 
e dei punzoni di Stato. Parte prima: Roma.1, Roma.

A. cArAnDini/ D. Bruno / f. frAioli (2010), Le case del potere nell’antica Roma, 
Roma.

V. cHAPoT (1911a), art. segmentum, in DAreMBerG / sAGlio, vol. 4.2, p. 1172-
1175.

— (1911b), art. signum, in DAreMBerG / sAGlio, vol. 4.2, p. 1325-1336.
L. cHioffi (2004), Attalica e altre auratae vestes a Roma, in c. AlfAro / J. P. wilD / 

B. cosTA (ed.), p. 89-95.
f. coArelli (2008), Roma. Guide Archeologiche Laterza, Milano (first edition 

1980).
s. cresPo orTiz De zárATe (1992), El término alumnus indicador de una forma de 

dependencia personal en Hispania romana, in Minerva 6, p. 225-239.
c. DAreMBerG / e. sAGlio (1877), Dictionnaire des antiquités grecques et romaines. 

Tome premier. Première partie (A-B), Paris.
— (1887), Dictionnaire des antiquités grecques et romaines. Tome premier. 

Deuxième partie (C), Paris.

102082_Latomus_2019-4_09_Perez Gonzalez.indd   1015102082_Latomus_2019-4_09_Perez Gonzalez.indd   1015 17/03/2020   10:1817/03/2020   10:18



1016 JORDI PÉREZ GONZÁLEZ

— (1900), Dictionnaire des antiquités grecques et romaines. Tome troisième. 
Première partie (H, I, J, K), Paris.

— (1911), Dictionnaire des antiquités grecques et romaines. Tome quatrième. 
Deuxième partie (R-S), Paris.

J. De foVille (1911), art. Scalptura, in DAreMBerG / sAGlio, vol. 4.2, p. 1109-
1111.

e. De ruGGiero (1895), Dizionario epigrafico di antichità romane. Vol. I. A-B, 
Roma. 

G. Di GiAcoMo (2012), Dalla fornitura alla lavorazione dell’oro: il caso degli Auli 
Speticii Artifices a Roma, in i. BAlDini / A. l. Morelli (ed.), Luoghi, artigiani 
e modi di produzione nell’oreficeria antica, Bologna, p. 37-52.

— (2016), Oro, pietre preziose e perle. Produzione e commercio a Roma, Roma.
M. Doerner (2005), Los materiales de pintura y su empleo en el arte, Barcelona 

[= Malmaterial und seine Verwendung im Bilde, Stuttgart; 18a edición alemana 
actualizada por T. HoPPe. Versión española por D. MorATA].

R. förTscH (1997), art. Basilica Argentaria, in H. cAncik / H. scHneiDer (ed.), Der 
neue Pauly. Enzyklopädie der Antike. Altertum. Band 2. Ark-Ci, Stuttgart / 
Weimar, col. 470.

G. GArcíA BrosA (1999), Mercatores y negotiatores: ¿simples comerciantes?, in 
Pyrenae 30, p. 173-190.

M. GArcíA Morcillo (2005), Las ventas por subasta en el mundo romano: la 
esfera privada, Barcelona.

M. GleBA (2008) Auratae vestes: Gold Textiles in the Ancient Mediterranean, in 
c. AlfAro / J. P. wilD / B. cosTA (ed.), p. 61-77.

e. González-Alonso MArTínez (1997), Tratado del dorado, plateado y su poli-
cromía: tecnología, conservación y restauración, València.

P. GrAnDineTTi (1999), Nuove osservazioni su un mestiere poco conosciuto: lo 
stragularius, in Epigraphica 61, p. 160-165.

c. GrAux (1887), art. chrysographia, in DAreMBerG / sAGlio, vol. 1.2, p. 1134-
1140 (with E. sAGlio).

H. GuMMerus (1915), Die römische Industrie. Wirtschaftliche Untersuchungen. 
I. Das Goldschmied- und Juweliergewerbe, in Klio 14, p. 129-189.

P. HABel (1896), art. aurarius, in RE II.2, col. 2425.
c. HAwkins (2016) Roman Artisans and the Urban Economy, Cambridge.
G. Henzen (1847), Scavi e viaggi. a. Scavi di Roma, in Bullettino dell’Instituto di 

corrispondenza archeologica per l’anno 1847, p. 49-51.
l. HernánDez GuerrA (2013), Los libertos de la Hispania romana. Situación 

jurídica, promoción social y modos de vida, Salamanca.
c. HollerAn (2012), Shopping in Ancient Rome: The Retail Trade in the Late 

Republic and the Principate, Oxford.
G. HuMBerT (1877), art. barbaricarii, in DAreMBerG / sAGlio, vol. 1.1, p. 676-677.
c. JoHns (1997), The Snettisham Roman Jeweller’s Hoard, London.
s. r. JosHel (1992), Work, Identity, and Legal Status at Rome: A Study of the 

Occupational Inscriptions, Norman / London.
n. kokkinos (1992), Antonia Augusta: Portrait of a Great Roman Lady, London / 

New York.
c. lAes (2008), Child Slaves at Work in Roman Antiquity, in AncSoc 38, p. 235-

283.

102082_Latomus_2019-4_09_Perez Gonzalez.indd   1016102082_Latomus_2019-4_09_Perez Gonzalez.indd   1016 17/03/2020   10:1817/03/2020   10:18



 HOW ROMAN SUMPTUARY SPECIALISTS CALLED THEMSELVES 1017

r. lAnciAni / P. liVerAni / M. r. russo (2000), Storia degli scavi di Roma e noti-
zie intorno le collezioni romane di antichità. Volume sesto. Dalla elezione di 
Clemente XI alla morte di Pio IX (23 novembre 1700 – 7 febbraio 1878), 
Roma.

A. MAu (1894), art. anularius, in RE I.2, col. 2651.
— (1897), art. brattea, in RE III.1, col. 820-821. 
N. MonTeix (2012), «  Caius Lucretius […], marchand de couleurs de la rue des 

fabricants de courroies  ». Réflexions critiques sur les concentrations de méti-
ers à Rome, in A. esPosiTo / G. M. sAniDAs (ed.), «  Quartiers  » artisanaux 
en Grèce ancienne. Une perspective méditerranéenne, Villeneuve d’Ascq, 
p. 333-352.

A. De MorAles (1575), Las antigüedades de las ciudades de España, Alcalá de 
Henares.

C. Morselli (2001), in A. lA reGinA (ed.), Lexicon Topographicum Urbis Romae. 
Suburbium. Volume Primo. A-B, Roma, p. 169-170.

K. MünscHer (1900-1906), art. barbaricarius, in ThLL, vol. 2 (an-byzeres), p. 1731.
M. Muller-Dufeu (2011), Artiste ou artisan  : quelques pistes pour aborder ce 

problème dans l’Antiquité classique, in J.-P. Morel (ed.), Condition et statut 
des travailleurs dans l’Antiquité, Actes du colloque organisé dans le cadre du 
127e Congrès du CTHS, Le travail et les hommes, Nancy, avril 2002, édition 
électronique 2011, p. 56-65.

k. PAinTer (1988), Roman Silver Hoards: Ownership and Status, in F. BArATTe 
(ed.), Argenterie romaine et byzantine. Actes de la Table Ronde, Paris 
11-13 octobre 1983, Paris, p. 97-112.

S. PAncierA (1970), Tra epigrafia e topografia, I, 1, in ArchClass 22, p. 131-163.
— (1987), Ancora tra epigrafia e topografia, in L’Urbs. Espace urbain et histoire 

(Ier siècle av. J.-C. – IIIe siècle ap. J.-C.). Actes du Colloque International de 
Rome (8-12 mai 1985), Roma, p. 61-86.

E. PAPi (2002), La turba inpia: artigiani e commercianti del Foro Romano e din-
torni (I sec. a.C. – 64 d.C.), in JRA 15, p. 45-62.

L. PArisini (2017), I mestieri dell’oro nel mondo romano: testimonianze dalla città 
e dal territorio di Mutina, in Atti e Memorie. Deputazione di Storia Patria per 
le Antiche Provincie Modenesi, s. XI, 39, p. 333-346.

J. Pérez González (2014a), La venta de perlas en la ciudad de Roma durante el 
Alto Imperio, in Espacio, tiempo y forma. Serie II. Historia Antigua 27, p. 267-
282.

— (2014b), Los Margaritarii: comerciantes de lujo, in J. M. álVArez MArTínez / 
T. noGAles BAsArATTe / I. roDá (ed.), Centro y periferia en el mundo clásico / 
Centre and Periphery in the Ancient World. Actas del XVIII Congreso Inter-
nacional de Arqueología Clásica. Vol. II, Mérida, p. 1413-1416.

— (2017), Aurifices en la Roma Julio Claudia. La fiebre del oro romana, in 
Studia Antiqua et Archaeologica 23, p. 37-70.

— (2019), Gems in Ancient Rome: Pliny’s Vision, in SCI 38, p. 139-151.
s. B. PlATner / T. AsHBy (1929), A Topographical Dictionary of Ancient Rome, 

London.
e. PoTTier (1900), art. inaures, in DAreMBerG / sAGlio, vol. 3.1, p. 440-447.
J. reMesAl roDríGuez (2000), L. Marius Phoebus mercator olei hispani ex provin-

cia Baetica. Consideraciones en torno a los términos mercator, negotiator y 

102082_Latomus_2019-4_09_Perez Gonzalez.indd   1017102082_Latomus_2019-4_09_Perez Gonzalez.indd   1017 17/03/2020   10:1817/03/2020   10:18



1018 JORDI PÉREZ GONZÁLEZ

diffusor olearius ex Baetica, in G. PAci (ed.) Epigraphai. Miscellanea epi-
grafica in onore di Lidio Gasperini, Roma, p. 781-797.

— (2008), Olearii, in M. l. cAlDelli / G. l. GreGori / s. orlAnDi (ed.), Epigra-
fia 2006. Atti della XIVe Rencontre sur l’épigraphie in onore di Silvio Panci-
era, con altri contributi di colleghi, allievi e collaboratori, Roma, p. 349-373.

J.-P. rey-coquAis (1995), Textiles, soie principalement, et artisanat du textile dans 
les inscriptions grecques du Proche-Orient, in K. ‘AMr / F. zAyADine / 
M. zAGHloul (ed.), Studies in the History and Archaeology of Jordan 5, 
Amman, p. 77-81.

c. ricci (1932), Il foro di Cesare, in Capitolium 8, p. 157-172.
l. ricHArDson, Jr (1992), A New Topographical Dictionary of Ancient Rome, Bal-

timore / London.
V. roux (2000), Cornaline de l’Inde. Des pratiques techniques de Cambay aux 

techno-systèmes de l’Indus, Paris.
e. sAGlio (1877), art. brattea or bractea [brattearius], in DAreMBerG / sAGlio, vol. 

1.1, p. 747-748.
— (1887), art. caelatura, in DAreMBerG / sAGlio, vol. 1.2, p. 778-810 [= art. 

crusta, in DAreMBerG / sAGlio (1887), vol. 1.2, p. 1573].
— (1911), art. stragulum, stragula vestis, in DAreMBerG / sAGlio, vol. 4.2, p. 1523.
k. sAs / H. THoen (2002), Schone schijn. Romeinse juweelkunst in West-Europa, 

Leuven.
W. G. sinniGen (1963), Barbaricarii, Barbari and the Notitia Dignitatum, in Lato-

mus 22, p. 806-815.
H. solin (1982), Die griechischen Personennamen in Rom: ein Namenbuch. 

vol. I-II, Berlin.
A. u. sTylow / H. GiMeno PAscuAl (2004), Emil Hübner, in M. AyArzAGüenA 

sAnz / G. MorA roDríGuez (ed.), Pioneros de la arqueología en España del 
siglo XVI a 1912, Alcalá de Henares, p. 333-340.

n. l. THoMPson (2007), Roman Art: A Resource for Educators, New York.
H. THylAnDer (1962), Inscriptions latines de San Michele d’Axel Munthe, in ORom 

4, p. 129-164.
N. TrAn (2007), La mention épigraphique des métiers artisanaux et commerciaux 

dans l’épigraphie de l’Italie centro-méridionale, in J. AnDreAu / V. cHAnkowski 
(ed.), Vocabulaire et expressions de l’économie dans le monde antique, Bor-
deaux, p. 119-141.

— (2011), Les gens de métier romains  : savoirs professionnels et supériorités 
plébéiennes, in n. MonTeix / n. TrAn (ed.), Les savoirs professionnels des 
gens de métier. Études sur le monde du travail dans les sociétés urbaines de 
l’empire romain, Napoli, p. 119-133.

— (2015), Les acteurs romains du commerce au long cours  : une élite négoci-
ante  ? Quelques réflexions liminaires, in Cahiers «  Mondes anciens  » 7 
<http://mondesanciens.revues.org/1628>.

M. R. VAsić (1978), Les lingots d’argent conservés au Musée national de Belgrade, 
in C. BrénoT et al. (ed.), Recherches archéologiques franco-yougoslaves 
à Sirmium. Sirmium VIII. Études de numismatique danubienne. Trésors, lin-
gots, imitations, monnaies de fouilles. IVe au XIIe siècle, Rome, p. 103-111.

P. Veyne (1991-1992), Résumé du cours de 1991-1992, in Annuaire du Collège de 
France 92, p. 747-761.

102082_Latomus_2019-4_09_Perez Gonzalez.indd   1018102082_Latomus_2019-4_09_Perez Gonzalez.indd   1018 17/03/2020   10:1817/03/2020   10:18



 HOW ROMAN SUMPTUARY SPECIALISTS CALLED THEMSELVES 1019

J.-P. wAlTzinG (1895), Étude historique sur les corporations professionnelles chez 
les Romains depuis les origines jusqu’à la chute de l’Empire d’Occident. 
Tome I, Bruxelles.

K.-W. weeBer (1995), Alltag im Alten Rom: ein Lexikon, Zürich.
— (2010), Vita quotidiana nell’antica Roma. Curiosità, bizzarrie, pettegolezzi, 

segreti e leggende. Traduzione di F. ricci, Roma.

APPenDix i. 
Terms used to refer to the different urban artisans and merchants 

that specialized in the making and selling of jewels and other goods 
made of precious metals.

Trader/Craftsman & Skill English equivalent
margaritarius pearl seller
gemmarius gemstone seller
cauator engraver
signarius seal-engraver
insignitor engraver
(gemmarum) scalptor gem-cutter
(gemmarum) sculptor gem-cutter
gemmarius sculptor gemstone sculptor
chrysographia gemstone inlay on precious metals (skill)
crustarius artisan in charge of gemstone inlay on pre-

cious metals
caelator metal working craftsman (a profession related 

to production of reliefs, carving, chiseling and 
engraving of metals and other elements)

samiator metal working craftsman (e.g. engraver, sculp-
tor, burnisher, etc.)

uascularius artisan in charge of producing high-quality 
vases and cups

anaglyptarius metal working craftsman and relief sculptor
excusor silversmith? / chiseller? 
tritor silver polisher
faber argentarius silversmith 
argentarius banker or silversmith
candelabrarius craftsman dedicated to the making of cande-

labra
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Trader/Craftsman & Skill English equivalent
aerarius bronze seller
deaurator goldsmith and craftsman in charge of gilding 

objects
inaurator goldsmith and craftsman in charge of gilding 

objects
brattiarius a metallurgist who beats gold
aurarius and aurifex gold seller
coronarius craftsman dedicated to the making of crowns 
segmentarius craftsman of metal sheets, mainly made of 

gold, and applied onto fabric
stragularius craftsman dedicated to the covering, tincturing 

and upholstery of fabric and furniture, who 
perhaps also took part in the embroidering of 
precious metals on fabric

auriuestrix and aurinetrix embroiderer of gold onto fabric
barbaricarius imitator of embroideries made of gold, silver 

and multiple colours on ‘barbarian’ cloth, in 
addition to the working of gold and silver on 
vases, armaments or other iron and bronze 
objects

anularius craftsman dedicated to the making of rings
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