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Europe (1994) and Three Kingdoms (2011)
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Question 1
In “Performing Europe: Identity Formation for a ‘New’ Europe”, Janelle Reinelt argues that David Greig, like David Edgar, is also “a wordsmith” but of a “totally different register: Edgar argues a case; Greig implies an image” (p. 383). What is the central image in Europe and how does it ‘work’? (In order to answer this question, you will need to trace references to this central image throughout the play).

	Answer



Question 2
Bearing in mind that Europe was written in the wake of the fall of the Berlin Wall (1989) and in the midst of the Bosnian War (1992-1995), what visions of Europe are inscribed in the play? How do scenes 19 (“Wolves”) and 20 (“Europe”) work in this respect? What about scenes 6 (“A Quiet Talk”) and 13 (“Community Issues”)?

	Answer



Question 3
Please read the reviews of the 2007 revival of Europe and extract from them (a) the reviewers’ comments on the topical relevance of the revival to the UK/Europe/the world in 2007, and (b) their observations on the interplay between realistic/naturalistic and poetic/expressionistic elements in the production. In connection with (b), what do you think is the function and significance of scenes 2 (“The First Chorus”) and 9 (“The Second Chorus”), as well as of Berlin’s address to the audience at the end of the play?

	Answer



Question 4
Marc Augé defines ‘non-places’ as “space[s] which cannot be defined as relational, or historical, or concerned with identity” (63), including, in his view, hotels, supermarkets and transit spaces such as airports or train stations among others. In the light of this and of Fiona Wilkie’s discussion of travel and mobility, how would you say the motifs of place/space, travel and mobility work in Europe and Three Kingdoms?

	Answer



Question 5
[bookmark: _GoBack]Ignatius is the only character that is present throughout Three Kingdoms, in Parts I (London), II (Hamburg) and III (Tallinn), and in the Epilogue. What do you think is the significance of this, e.g. in the light of Wilkie’s discussion of travel and mobility? How might the play change if the Epilogue was left out in production?

	Answer



Question 6 
Please read the reviews of the UK premiere of Three Kingdoms (Lyric Hammersmith, London, May 2012, dir. Sebastian Nübling), and classify them into favourable and unfavourable ones. What are the for/against arguments on each side of the critical divide?

	Answer



Question 7
Do some research on Sebastian Nübling’s production of Three Kingdoms (e.g. find online reviews and commentaries, find images, etc.; you may use the materials on Campus Virtual as a starting point: “Skydiving Blindfolded”, Haydon, Love, Radosavljević, Rebellato). As far as you are able to ascertain, (a) what are the major changes Nübling introduced?, (b) what kind of relationship between text and performance, and between playwright and creative team, is implicit in this kind of production?, and (c) why would it shock/displease  mainstream British spectators/critics?

	Answer
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