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Question 1
ENGLAND dismantles the naturalistic assumption of a one-to-one correspondence between character and actor. Please describe the ways in which it does so as clearly and precisely as possible. Why do you think Crouch chose this experimental character(isation) mode?

	Answer



Question 2 
How is the audience addressed/positioned (both literally and metaphorically) in Act One (“Dabbing”) and in Act Two (“Wringing”) of the play? What do you think is the significance of those modes of address/those positionings?

	Answer



Question 3
[bookmark: _GoBack]ENGLAND is subtitled “A Play for Galleries”. What do you think is the significance of setting the performance of the play in an art gallery? How does it relate to the repeated injunction, especially in Act One, to “Look!”? Please find images from different productions and use them to illustrate/support your arguments. In connection with this question, you may wish to bear in mind Joan’s and Todd’s discussion of the hats and the prisoners in Act Two, Scene 6 of Far Away.

	Answer


    
Question 4
There is a double spatial shift between Acts One and Two of the play. How does it work and what do you think is its significance?

	Answer


 
Question 5
Does ENGLAND resonate in any way with Judith Butler’s claim that “For representation to convey the human [the face], representation must not only fail, but it must show its failure. There is something unrepresentable that we nevertheless seek to represent, and that paradox must be retained in the representation we give. […] The face is not ‘effaced’ in this failure of representation, but is constituted in that very possibility” (2004: 144)?

	Answer



Question 6
What is the role and significance of the Interpreter in Act Two?

	Answer



Question 7
How does ENGLAND resonate with Judith Butler’s arguments in “Precarious Life, Grievable Life” about grivevable/ungrievable lives and ‘frames of recognition’?

	Answer



Question 8
What do you make of the play’s main title, ENGLAND?

	Answer



Question 9
What about the play’s sound design?

	Answer
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