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Question 1
In “Performing Europe: Identity Formation for a ‘New’ Europe”, Janelle Reinelt argues that David Greig, like David Edgar, is also “a wordsmith” but of a “totally different register: Edgar argues a case; Greig implies an image” (p. 383). What is the central image in Europe and how does it ‘work’? (In order to answer this question, you will need to trace references to this central image throughout the play).

	Answer



Question 2
Bearing in mind that Europe was written in the wake of the fall of the Berlin Wall (1989) and in the midst of the Bosnian War (1992-1995), what visions of Europe are inscribed in the play? How do scenes 19 (“Wolves”) and 20 (“Europe”) work in this respect? What about scenes 6 (“A Quiet Talk”) and 13 (“Community Issues”)?

	Answer



Question 3
Please read the reviews of the 2007 revival of Europe and extract from them (a) the reviewers’ comments on the topical relevance of the revival to the UK/Europe/the world in 2007, and (b) their observations on the interplay between realistic/naturalistic and poetic/expressionistic elements in the production. In connection with (b), what do you think is the function and significance of scenes 2 (“The First Chorus”) and 9 (“The Second Chorus”), as well as of Berlin’s address to the audience at the end of the play?

	Answer



Question 4
Marc Augé writes that under the influence of supermodernity, an “increasing proportion of humanity lives, at least part of the time, outside territory” (p. 90), that is to say, in non-places defined as “space[s] which cannot be defined as relational, or historical, or concerned with identity” (p. 63). As a result, “the very conditions defining the empirical [the specific, localised individual] and the abstract [‘humanity’] are shifting” (p. 91). In what ways do Europe and Three Kingdoms manipulate space, time, mobility and individual identity to reflect Augé’s contention that “the very conditions defining the empirical and the abstract are shifting”?

	Answer



Question 5 
Sebastian Nübling’s production of Three Kingdoms opens with the character of The Trickster singing a nineteenth-century Spanish folksong, “La Paloma” (“The White Dove”). In 1961 Elvis Presley recorded a version with English lyrics, entitled “No More”, for the film Blue Hawaii (this version is sung by The Trickster at the opening of Act III). With reference to Fredric Jameson’s discussion of American cultural imperialism in “Notes on Globalization as a Philosophical Issue”, how does this song, and its recording history, resonate with the play’s exploration of national cultures and globalization?

	Answer



Question 6
In “Performing Europe: Identity Formation for a ‘New’ Europe”, Janelle Reinelt observes the “different vocabularies of representation” at work in the three plays which form the objects of her analysis (p. 373). Complicite draws upon the “processual, intensely somatic and extra-textual approaches to performance” advanced by Jacques Lecoq and Phillippe Gaulier, approaches that “link the company to a European tradition of physical theatre work” (p. 373). David Edgar is a “playwright of language who loves the ability of words to parse meanings and who delights in verbal play” (p. 377); he is firmly representative of the sort of “discursive theatre” marked by “engaged argument” that Reinelt defines as characteristic of “Britain’s modern theatre” (p. 367). Greig, like Edgar is also “a wordsmith” but of a “totally different register: Edgar argues a case; Greig implies an image” (p. 383).

· How might we describe the “vocabularies of representation” and “terms of address” at work in Three Kingdoms? 
· In what ways do these vocabularies speak to the traditions and conventions of ‘British’ and ‘European’ theatre cultures outlined by Reinelt in this article? 
· In what ways might these traditions and conventions themselves comment on the political and cultural relations between Britain and Europe discussed by Reinelt in the opening paragraphs of her article? 

	Answer
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